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Gold Salt Cellar by Benvenuto Cellini. This extraordinary boat-shaped salt cellar, dated 
1540-1543, is equally interesting as an indication of Cellini’s consummate craftsmanship 
and the rich materialism of sixteenth century Italy. Conceded to be Cellini’s earliest 
known sculpture and the only work in — unquestionably by him, it is thought to have 


been started in Italy and completed in Paris. 


TWELVE MASTERPIECES FROM THE VIENNA COLLECTION 


_ So amazing is the scope of the Vienna Collec- 
tion, which opens in the Art Institute on 
November ninth, that Middle Westerners will 
be seeing the equivalent of an entire museum. 
Paintings of world renown, Renaissance 
bronzes, Greek and Roman antiquities, tapes- 
tries, ivory carvings, armor and richly de- 
signed ornamental objects, chiefly borrowed 


from Vienna’s Kunsthistorisches Museum, the 
former Imperial Museum, are included, form- 
ing possibly the greatest and most prodigious 
art exhibition ever to be seen in the United 
States. Sometimes known as the Hapsburg 
Collection, because this long-ruling European 
family was responsible for assembling most 
of these works, the exhibition has already been 
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shown in European capitals and in three Amer- 
ican cities, at the National Gallery of Art in 
Washington, the Metropolitan Museum of Art 
in New York and the M. H. De Young Museum 
in San Francisco. Chicago is the final stop. 

Comparable to the great collections of the 
Louvre, Prado and the National Gallery in 
London are the superlative group of one hun- 
dred and thirty-one paintings. Never before 
has Chicago seen at one time twelve original 
works by Titian, eight paintings by Rubens, 
nine by his contemporary Van, Dyck, six by 
the Spaniard, Velazquez, an equal number by 
Veronese and seven by Tintoretto. In addition 
there are two of Correggio’s most famous 
works and one by Vermeer, The Artist in His 
Studio, sometimes considered his greatest. 
Caravaggio, known in America only by dis- 
puted minor paintings, is represented here by 
one of his most distinguished works, The 
Madonna of the Rosaries. In several instances, 
as in the case of Titian and Rubens, the entire 
chronological development of the artist can 
be studied period by period. 

A large part of the Art Institute’s second 
floor will be specially prepared for the Vienna 
Exhibition. The largest galleries will house the 
great tapestries, chiefly from sixteenth century 
Flanders. Sumptuously designed arms and 
armor, principally German and Italian, will 
form another section of the exhibition. Orna- 
mental objects made from precious and semi- 
precious materials are in certain cases breath 
taking—rock crystal goblets, exquisitely fash- 
ioned jewelry, containers of gold and enamel, 
lapis lazuli and amethyst bowls, the incredible 
gold salt cellar by Benvenuto Cellini, to men- 
tion but a few. In addition to the fine group of 
Renaissance bronzes, mostly Italian, the Col- 
lection is also rich in rare Early Christian and 
Medieval ivory carvings. 

The Bulletin cover and the following pages 
are devoted to photographs of twelve master- 
pieces, selected to show the range and quality 
of the Collection. The exhibition, which has 
been lent by the Austrian government, will 
remain on view until January 18, 1951. 


Tilting Armor of an Austrian Archduke. A magnificent 
late sixteenth century German suit of armor which was 
made by Anton Pfeffenhauser, celebrated Augsburg 
armorer who worked for the Austrian, Bavarian, Saxon 
and Spanish courts. This is part of a suite of six har- 
nesses and two saddles from the Imperial Armory. 
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The Madonna of the Rosaries by Caravaggio. Probably painted in Naples in 1607 this altarpiece 
is characteristic of Caravaggio‘ s new emphasis on naturalism. These are not idealized ge tne 
yyed 


figures but dramatic portraits of early seventeenth century Italians. Notice how the artist has p 
light arbitrarily and diagonally across his canvas. 
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An Empress Enthroned. In about 500 A.D. this brilliantly carved 
East Christian ivory relief was made for a consul in Constantinople. 
It was the central plaque of the leaf of an imperial diptych and 
possibly depicted the Empress Ariadne, consort of Anastasius. 


Portrait of a Young Knight in Gilded Armor by Van 

ck. This introspective portrait, probably of a young 
Italian noble, painted by the Flemish artist when he was 
in Italy about 1624, is typical of Van Dyck’s best work. 
Characteristic is his expert handling of textures and the 
relaxed distinction of the pose. 
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The Artist in his Studio by Vermeer. Larger and more complex than most works by Vermeer, this painting none 
the less has many of his favorite devices, such as the diagonal drapery at the left and the map, both of which intensi 
the design. Notice the all-pervading light from the unseen window which accentuates the curious model who, be- 
cause of her wreath, book and trumpet, is probably a representation of Fame. . 


50 


? 
‘ 
= | 
} 


For over twenty-five years Mr. and Mrs. Wal- 
ter S. Brewster bought paintings, sculpture, 
water colors and drawings. Their’s was never a 
collection in the formal sense but a sensitive 
excursion into late nineteenth and twentieth 
century art. Here and in Europe they looked 
in at hundreds of galleries and exhibitions and 
brought back what interested them. Their Chi- 
cago and Lake Forest houses, decorated with 
imagination and unconventional flair by Mrs. 
Brewster, formed appropriate settings for these 
works of art. One felt that the pictures and 
sculpture belonged happily together and re- 
flected a highly personal taste. 

At Mrs. Brewster’s death many of the things 
they found together were willed to the Insti- 
tute. These included a group of rare cut paper 
objects, some unusual pieces of furniture and 
Oriental art. The modern section of the gift, 
however, is of such importance that a special 
showing has’ been on view this summer. This 
gallery contains the chief works left by Mrs. 
Brewster to Chicago and shows both breadth 
and discrimination in what has now become a 
much-collected field. 

The Brewsters never chose the obvious and 
when it came to the Impressionists they passed 
over Monet and Pissarro for a brilliantly visu- 
alized portrait by Manet of Moreau-Nélaton, 
the artist’s friend and biographer. Renoir is 
seen twice, first in a late sketch of two women 
which might almost be a bouquet of flowers, so 
lovely is the color and the caressing touch 
with which the artist rendered them, and 
again in a remarkable study of a nude which 
Renoir later used in his great composition of 
Bathers in the Carroll Tyson collection. 


THE KATE L. BREWSTER BEQUEST 


Van Gogh’s Still Life: Fruit was recently 
included in the large Van Gogh Exhibit. Surely 
this is one of Vincent’s major works of the 
French period. At last in Paris he found the 
means to energize the discoveries of Impres- 
sionism. These pears and apples and grapes 
spin like Van Gogh’s later suns and stars while 
the color gamut, learned from Seurat, takes 
on a new delicacy. This was the only Van Gogh 
owned by Degas and was treasured by him 
until his death. No greater contrast could be 
found than in Cézanne’s Still Life, also of 
fruit. Solid and luminous it stands at the op- 
posite pole from Van Gogh’s excitement of 
pigment and whirling design. Gauguin’s paint- 
ing, Te Raau Rahi, was done on his first 
Tahitian trip before extreme stylization had 
replaced his ecstatic response to the primitive 
landscape of the South Seas. Painted on his 
typical coarse canvas, it has the charm of a 
tapestry but a tapestry inventively conceived 
in a pattern of interlacing trees and figures. 

Toulouse-Lautrec seldom painted a single 
figure with more sardonic force than the por- 
trait of May Milton. The popular singer, with 
her fantastic costume and head-gear is set 
down in Lautrec’s acid greens and chalky 
whites. As is customary, the artist strips the 
model of glamour; her heavily powdered face is 
lit by that grim theatric light of which Lautrec 
is the pitiless master. 

When the Brewsters bought Henri Rousseau 
it was not, typically, a jungle but a delicate 
and surely painted little landscape of Paris, 
The Sawmill. Rousseau’s modesty of tone 
here combines with a pattern of invented 
shapes which already foretells the abstract 


Portrait of M. Moreau-Nélaton 
by Edouard Manet 


Beh In the Dining Room by Pierre Bonnard 


The Café Table by Juan Gris Head of the Acrobat’s Wife by Pablo Picasso 


developments of the next century. In such a 
work he seems not only the ancestor of Utrillo 
but the father of Braque. Small paintings of 
this type by the Douanier are seldom found 
outside of European collections. 

The twentieth century is represented by a 
number of works. Picasso’s incisive Head of a 
Woman, painted in 1904 in the drenched blue 
of his early period, is an unusually fine ex- 
ample. Here there is little of the sentimental- 
izing that sometimes invades his pictures of 
this epoch. A masterly realization of the gaunt 
model who frequently appears in his work, it 
is a worthy companion to the great series in 
the Chester Dale Collection. Another very 
welcome addition is the charming In the Dining 
Room by Bonnard, purchased direct from the 
artist in Paris. The sensuous color of Bonnard 
vaporized by light creates a world of soft, 
pulsating forms. In combination with uncon- 
ventional design the artist’s unique color sense 
gives him high rank among his contemporaries. 
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The Sawmill, Outskirts of Paris by Henri Rousseau 


A group of abstractions by Léger, Metsinger, 
Marcoussis, Ozenfant and others reminds us 
that Mr. and Mrs. Brewster were among the 
first in Chicago to acquire works in this vein. 
There is a typical long panel by Braque, Flow- 
ers in a Vase, and a Café Table by Juan Gris, 
painted in 1912, one of this artist’s most se- 
vere and objectified early Cubist canvases. 
Léger’s Red Table is a brilliantly kaleidoscopic 
design closely related to his famous painting 
of The City. 

A group of small bronzes, beginning with 
works by Degas and Rodin, contains sculpture 
by Renée Sintenis, Bourdelle and Archipenko 
as well as unfamiliar Swedish contemporaries 
like Christian Berg and Carl Johan Eldh. At a 
period when monumental sculpture is rare 
and commissions to sculptors are few and 
far between, many contemporaries have car- 
ried out their ideas in the small, reviving some- 
thing of the Renaissance passion for bronzes 
of this scale. 
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_ These few comments do not exhaust Mrs. 
Brewster’s bequest nor identify some of the 
more unusual pieces. There is a unique little 
work by Degas, Au Louvre. This is an im- 
pression of one of his wittiest etchings show- 
ing Mary Cassatt in a room in the museum but 
Degas lovingly overpainted this etching with 
exquisite color in pastel and thin oil, turning 
it into a wholly new conception. There is a 
vivid head of a girl by the almost forgotten 
French painter of the early nineteenth century, 
Ribot. There is an abstraction in tempera by 
Stuart Davis, a splendid pastel by Berthe 


Still Life: Fruit by Vincent van Gogh 


Morisot, another by Odilon Redon, an alto- 
gether unusual portrait of his son, Ari, seen 
against a background of flowers, and a spark- 
ling water color of New York by Maurice 
Prendergast. It is remarkable how little most 
of these duplicate the great nineteenth and 
twentieth century collections of the Institute. 
Everywhere there is distinction, intimacy, grace 
—qualities that distinguish French art at its 
best and which were completely understood 
by these collectors. 


DANIEL CATTON RICH 
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Exhibitions 


Masterpieces of Art from Vienna: Paintings, Tapestries, Armor, Sculpture, 
Gold and Precious Objects 


Lent by the Austrian Government from the museums of Vienna. 
Galleries 50-35, G52-G55: November 9-January 18, 1951 


Exhibition by Students of the School of the Art Institute 


All departments of the School of the Art Institute will be represented this year including Painting 
and Sculpture, Ceramics, Graphic Arts, Advertising Design, Textile Design, Industrial Design, In- 
terior Design, Dress Design and Crafts. Galleries G51-G61: September 1-October 1 


Survey of Prints of the Nineteenth and Twentieth Centuries. 
Gallery 11: Through September 24 


Printed Cotton Fabrics of the Eighteenth and Nineteenth Centuries 


An extensive exhibition of the important printed fabrics from the collections of Robert Allerton and 


others. Galleries A1-A5: Through October 16 
In Wind and Rain 

A selection of some of the outstanding prints by Japanese artists illustrating the effects of wind and 
rain. Gallery H5: November 3-December 17 
André Masson 


Prints in various media by one of the leading modern French artists. 
Gallery 11: September 29-November 12 


Japanese Screens 
A small exhibition of Japanese screen painting of the seventeenth and eighteenth centuries. 

ry H9: Opens November 15 
The Arts of the Watchmakers and Goldsmiths of the Seventeenth to Nine- 
teenth Centuries 


As a sequel to his superb snuffboxes shown last year, Mr. Harry H. Blum has lent another selection 
from his collection of bijouteries. This illustrates the wealth of imagination and precious materials 
lavished on the products of the fine watchmakers of the past. Gallery G6: Indefinite 


Prints by Honoré Daumier 
Gallery 13: Through October 8 


Photographs by Dr. Marcel Sternberger 
Character studies of famous persons. Gallery 13: October 13-November 26 


Japanese Landscape Prints 
Gallery H5: Through October 31 


American Rooms in Miniature by Mrs. James Ward Thorne 


Thirty-seven scale models of furnished American interiors illustrating our decorative development 
from the seventeenth century to the present. Gallery A12. Indefinite 
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French Color Prints of the Eighteenth Century 
Gallery 16: Indefinite 


Selected Prints by Early Masters 
Gallery 17: Indefinite 


Stoneware and Earthenware of the Renaissance 


An exhibition of rare pieces of ceramics from the former Bondi Collection in Vienna, representative 
of the various types of earthenware from the Rhineland, Saxony, Silesia; the famous Hafner-ware 


from Nuremberg and glazed stove tiles from Vienna, the Tyrol and Salzburg. 
Gallery G15: October 5-April 9, 1951 


Recent Accessions 


A small exhibition of the most important additions to the Oriental collections during the last few 
years. Gallery H9: Through November 5 


Vincent van Gogh, Artist 


An exhibition explaining the development of Van Gogh’s work in terms of color, brush stroke, drawing 
and design. Gallery of Art Interpretation: Through October 


Woman before an Aquarium by Henri Matisse 


A broadly painted work of the early 1920’s showing the artist’s daughter looking at an aquarium. 
Matisse is best known for his use of brilliant, sensuous colors and his simplification of forms. 
Masterpiece of the Month for September 


Chinese Carved Wood Finial 


A grotesque architectural finial with polychrome decoration of the third century B.C. 
Masterpiece of the Month for October 


THE DEPARTMENT OF EDUCATION, Miss Helen Parker, Head, offers 


gallery tours and lectures by appointment for schools, groups and individuals. 


The Florence Dibell Bartlett Series of ADVENTURES IN THE ARTS 
All lectures by Helen Parker, free to the public in Fullerton Hall at 6:30 p.m. 


October 5 Introduction to “Adventures in the Arts” 
October 12  Let’s Visit Nova Scotia 

October 19 Old Masters in the Art Institute I 
October 26 Old Masters in the Art Institute II 
November Let’s Visit Vienna 


November 9 Titian in the Vienna Exhibition 
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MEMBERS’ CALENDAR 
Monday Courses October 2 October 9 October 16 Oc! 
11:00 a.m. Survey of Art Our Great Venetian|Our Spanish Paint-|Our Late Italian |Our 
Paintings ings Paintings ings 
Helen Parker, Gallery 45 | Helen Parker, Gallery 50 | Helen Parker, Gallery 45 
11:55 a.m. The Key to Our Treasures Methods of Titian|Three El Grecos | Baroque Form anfllals 
and Tintoretto Mr. Buehr, Gallery 50 Feeling Mr. Bu 
Mr. Buehr, Gallery 45 Mr. Buehr, Gallery 45 
NO PROGRAM 
2:00 p.m. Clinic of Good Taste Beauty in the Mod-|Color Schemes for|Pattern, When anj4 T 
ern Home Everyone to Know | How to Use It Livin, 
Dr. Watson Dr. Watson Dr. Watson Dr. We 
2:00 p.m. Members’ Studio, II Note on Back 
age 
5:45 p.m. Adult Sketch Class Adult Sketch Class | Adult Sketch Class | Adult Sketch Class Adult 
Mr. Osborne 
8:00 p.m. Clinic of Good Taste or Art Summer Rhapsody,|Color Schemes for| African Interlude |A T! 
Through Travel 1950 Everyone to Know | Dr. Wasson Living 
Dr. Watson Dr. Watson Dr. Wa 
Friday September 29 October 6 October 13 October 20 Oct 
10:00 a.m. Adult Sketch Class Adult Sketch Class | Adult Sketch Class | Adult Sketch Class | Adult Sketch ClassjAdult 
Mr. Buehr 
12:15 p.m. Current Exhibition of the Art|The Prints of Daum-|Our Italian Primi-|Some New <Acces%urG 
nades Institute Exhibition | ier tives sions Dr. Wai 
Dr. Watson, Galleries Mr .Buehr, Gallery 13 Dr. Watson, Gallery 43 Mr. Buehr, Gallery 45 


2:00 p.m. Art Through Travel or Art 


Summer Rhapsody, 


The Egyptian Back- 


African Interlude 


What is 


3:00 p.m. Art Through Travel 


Summer Rhapsody, 
1950 
Dr. Watson 


Summer Rhapsody, 
1950 


African Interlude 
Dr. Watson 


Appreciation 1950 ground for Western | Dr. Watson Dr. Watson [Dr. Wa 
Dr. Watson Art 
Dr. Watson | 
2:00 p.m. Members’ Studio, I See Note on Back 
Page 
6:30 p.m. Art Through Travel or Summer Rhapsody, |The Prints of Daum-| African Interlude [Some New Acces Austri 
Current Exhibition Promenades 1950 ier Dr. Watson sions Dr. Wai 
Dr. Watson Mr. Buehr, Gallery 13 Mr. Buehr, Gallery 45 
8-00 p.m. Art Through Travel NO PROGRAM Summer Rhapsody,|no PROGRAM African Interlude (° PR« 
1950 Dr. Watson 
Dr. Watson 
4 
Saturday September 30 October 7 October 14 October 21 Octe 
1:10 p.m. The Raymond Fund Classes § It’s Tops Me and My Shadow|In a Mirror The 3 R’s The Ri 
for Children 
Mr. Osborne 
= 
Sunday October 1 October 8 October 15 October 22 Octo 


African Interlude Austri 
Dr. Watson Dr. Wat: 


Dr. Watson 
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ALL LECTURES TAKE PLACE IN FULLERTON HALL UNLESS OTHERWISE INDICATED 


October 23 


ings 


Then Three-Purpose 


Living Room 
Dr. Watson 


ch Class} Adult Sketch Class 


Helen Parker, Gallery 48 


‘orm vs. Rembrandt 
Mr. Buehr, Gallery 48 


| October 30 


Our Dutch Paint-|Let’s Visit Vienna 


Helen Parker, Club Room 


| 

| 

| 

The Dutch Little 
Masters 

Mr. Buehr, Gallery 48 


Home 
Dr. Watson 


Adult Sketch Class 


Hand Crafts in the 


November 6 
Exhibition 


Helen Parker, Club Room 


to Be Announced 
Mr. Buehr 


Dr. Watson 


Adult Sketch Class 


Titian in the Vienna 


Gallery Promenade 


Homespun to Velvet Pictures in the Home 


| November 13 


Tintoretto and Ver- 
onese in the Vienna 
Exhibition 

| Helen Parker, Club Room 


Gallery Promenade 
—The Tintoretto 
Room 

Mr. Buehr, Gallery 53 


| Dr. Watson 


Adult Sketch Class 


terlude |A Three-Purpose/ Austria Sings Again|Homespun to Velvet | Festivals in Europe 
Living Room Dr. Watson Dr. Watson |1950 
Dr. Watson | Dr. Watson 
20 October 27 November 3 November 10 November 17 


sh ClassfAdult Sketch Class 


AccesOurGreek Treasures 


Dr. Watson. Gallery 
lery 45 


lassic’’?|Austria Sings Again 


Watson 


AccesAustria Sings Again 


Adult Sketch Class 


Gallery Talk to Be 
Announced 
Mr. Buehr 


The Hapsburg Mas- 
ters 
Dr. Watson 


Gallery Talk to Be 


Adult Sketch Class 


Vienna Exhibition 
Mr. Buehr, Galleries 


Festivals in Europe, 
1950 
Dr. Watson 


Festivals in Europe, 


Adult Sketch Class 


Vienna Exhibition 
Mr. Buehr, Galleries 


Advertising Art 
through the Ages 
Alexander McQueen 


Vienna Exhibition 


Dr. Watson Announced 1950 Mr. Buehr, Galleries 
ery 45 Mr. Buehr Dr. Watson 
rlude ;%0 PROGRAM Austria Sings Again|NO PROGRAM TO BE ANNOUNCED 
Dr. Watson 
Al October 28 November 4 November 11 November 18 
The Ringing Bell Back Stage Actors All Fenced In 


2 October 29 


rlude jAustria Sings Again 


\Dr. Watson 


November 5 


Austria Sings Again 
Dr. Watson 


November 12 


1950 
Dr. Watson 


| November 19 


Festivals in Europe |TO BE ANNOUNCED 


Art Institute Lecturers: 


Dudley Crafts Watson, Helen Parker, 
George Buehr, Addis Osborne and staff 
members. 


Guest Lecturers: 


Alexander McQueen, Author and Radio 
Commentator 


Note: At the Adult Sketch Class for Nov- 
ices, Mondays and Fridays, materials are 
available for 15 cents. On Sundays the 
Art through Travel lectures are open to 
the public at a charge of 60 cents, includ- 
ing the Federal tax. Members are ad- 
mitted free of charge; families of Mem- 
bers and their out-of-town guests must 
pay the tax. 


GOODMAN THEATRE 


Members’ Series 


The 1950-51 season of the Members’ Series 
will open on September 28 with the presenta- 
tion of The Voice of the Turtle by John Van 
Druten. This pereninally successful comedy 
owes its appeal to the delightful combination 
of American humor of the people of the play 
colored by the English wit of the playwright, 
The Voice of the Turtle will play through Oc. 
tober 14, with the exception of Mondays, and 
with one matinee on Thursday, October 12. 


Students of Goodman Theatre setting up for a production 


The second production will be The Moon 
Besieged by Seyril Schochen. An excellent 
dramatic treatment of the John Brown story 
this play was awarded the first Goodman 
Theatre Play Contest prize by unanimous 
agreement of the judges. The Moon Besieged 
will open on November 2 and will play nightly 
through November 18 with the exception of 
Mondays and with one matinee on Thursday, 
November 16. 


Children’s Theatre 


Charlotte B. Chorpenning, director of the 
Children’s Theatre, is now rehearsing the first 
play of the season, Jack and the Beanstalk. 
This play is familiar to several generations 
of the theatre’s audiences and will open on 
Saturday, October 21. It will be performed on 
Saturday and Sunday afternoons through De- 
cember 17 with one Saturday morning per- 
formance on November 25 at 10:30. 


Special Announcement 


Growing costs of production have made it 
necessary to increase the price of admission 
to the Members’ Series to 76 cents (including 
tax). There will be no increase in the price 
of admission to the Children’s Theatre. 


Members’ Studio 

The Members’ Studio classes begin Friday, 
September 29 at 2:00 p.m. and Monday, Octo- 
ber 2 at 2:00 p.m. Each class is open to Mem- 
bers who have had some painting experience 
and to those who attend the Adult Sketch 
Classes. The fee is seven dollars for fourteen 
weeks, payable at beginning of period. 


Bulletin Design 

The Art Institute gratefully acknowledges 
the new heading for the Bulletin cover, de- 
signed by R. R. Donnelley and Sons Company. 
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